

NOTES

Date/Version:  1st Jan 2011

WARNING: Contains Sexual Content, particularly near the beginning. If this is not to your taste then just skim through pages 4, 5 and top of 6 until you get to the main dialog mid way through page 6. 

Contains some sexual content, particularly near the beginning, although overall it would be classed as mild.

Logline:

The lives of her friends are about to be destroyed due to Welfare not keeping her promise.  Dangerous criminal actions are Welfare's only recourse.

 SYNOPSIS:

In a future society a group of 21 year old students believe the house they're in doesn't have cameras and computers analyzing everything they do. It'd be the first time in their life they've had this privacy. The high jinks that occur and their consequences create the main plot which has a standard fairy tale structure. The story provides a canvas for thought provoking explorations on gender roles, relationships, sex (physical versus emotional) and issues relating to where our society is heading. 

 NOTES:  The screenplay is specifically designed for easy local production by Guerilla Film production techniques using similar techniques to those used to create an unfinanced theater production (as in amateur theater).    As I'm not trying to sell this to Hollywood, my main concerns relate to improving the resulting film while maintaining the simple 2 indoor sets environment rather than style etc needed to impress some studio's reader.  How can I reduce the exposition while giving the audience the needed information?   Which parts of the exposition are most on the nose and how can I replace it.  How can I make the film more entertaining?  How can I use subtext that the audience will understand while portraying a society where everything is different to what we are used to?   

Interestingly, the script is full of subtext in that most of it is a comment on current society.  There is a little of the interpersonal communications subtext where the characters understand it but it is rare.  I would like to extend that.  I'm particularly interested in any readers comments on my attempt at making a thought provoking exploration of where our society is heading.

Also interested on whether my attempts at evoking curiosity worked.  Particularly the use of Local to talk directly to the audience and ask what could cause boys to act as described.  When first reading the orgy scene, did it evoke curiosity as to how that is part of the future.  Also, finding that Welfare was suddenly in the nude and being carried downstairs from Noah's bedroom.   Did the answers come as a surprise?   Do these help to make an entertaining film?  Also very interested in getting readers thoughts on the ending.

One aspect of the film is that it attempts to make comment on various aspects of society.  Most of these aspects were stronger previous to the 1970s.  Particularly the craziness of the Marilyn Munroe era where a major aspect of a girl's attractiveness was acting dumb.  I'm not sure whether younger people will recognise this aspect of the film script.

This filmscript is aimed at the programmer/scientist/nerd personality,  the type who is intrigued at the idea that the answer to life the universe and everything is 42, rather than the various arts/literary types who I expect more prefer the subtleties of  interpersonal communications.  Hopefully I can provide enough of the other to not totally bore the other personality types.

While this is not meant to be a comedy like The Hitchhiker's Guide, it still attempts to give the audience a number of Head F*cks.  Concepts such as school uniforms looking like bordello style corsets etc.  The difference is that I am being serious in proposing this as a possible future for our descendants.   It is no more unlikely than the current miniskirt school uniforms would appear to someone who lived around the year 1900 where for a man to get a glimpse of a girls ankles was considered naughty. 

 I'm hoping that part of the head shock comes from the intrigue of later realising that outcomes which initially appears shocking are possible or realistic.  Effectively, I'm hoping for the audience to get some initial shock at seeing/hearing shocking things such as the school uniforms  etc followed by an intrigue as they gradually realise that it is no more unlikely than what has already happened.   Does this work?

To create this effect, I have included dialog designed to get the audience to recognise that it follows in the line of the history of our current fashions.   It doesn't explicitly state the similarity to our own history so I'm not sure if the audience will pick up on this.  Alternatively, would the audience pick up on it without that dialog?

I'm a great believer that good writing is all about rewriting.  It has already been rewritten many times and I expect to do a lot more rewriting.  Originally I wrote it with the purpose of incorporating my views about where our society is heading.  Realising how boring the early versions were, I have shifted all of my efforts to making it more entertaining.  The result is that the majority of the original messages have now been deleted.   There are still messages/comment in the story and my hope is that those messages make the film more interesting

The script has been described as being unique.  I hope to maintain some of this uniqueness and that this will be seen as a positive example of originality.

OTHER:

A Hetero Gender Bender

A heterosexual gender bender.

A gender bender without homosexuality.

The Purpose of Sex.  Physical pleasure versus Emotional rewards.

Gratification of the flesh

Carnal bodily sensations

Joyous emotions derived from the expression of affection

An expression of affection 

It is also:

An expression of appreciation or admiration or adulation

a compliment, praise, flattery, 

Flattered by the compliment.

Given current advances in various technology it seems reasonably certain that science is going to provide people with artificial methods to achieve carnal bodily sensations without the requirement to have a human partner.  There are a range of technologies that are possible and realistically feasible.  This includes virtual reality suites and direct brain simulation.

Two other possibilities are the use of androids or the use of cyborgs.   The difference between these is that an android is fully synthetic while a cyborg makes use of DNA.

  There are a large range of concepts as to what a cyborg can be, but one example would be to obtain the DNA of a person (possibly from the hair of a person), modify the DNA so that it didn’t contain the template to create the brain.  One would then clone the resulting DNA and as the cyborg developed, an artificial computer brain would be embedded.

A concept similar to this would be assumed for the 'Replicants' in the film 'Blade Runner'.  In this case the brains themselves were also made with DNA although synthesised in a laboratory.   This muddies the water as to whether these can still be  treated as just machines.  Interesting to note that Blade Runner included cyborgs created for a similar purpose as Bedside Machines.  Here, one of the main cyborg characters, Pris, was referred to as having a past status as a “Basic Pleasure Model”.

Quite a number of other films have also featured various robots for use for sexual pleasure.  One of these was 'Westworld'.  In Westworld, the portrayed sex robots were clearly androids. 

Other films include

Cherry 2000 is a 1987 science fiction cult film
Conjugal visit fembots (called pen pals) from Escape from DS-3 (1981)

Mr. Universe is a reclusive techno-geek in the movie Serenity.  He lives on a moon with his love-bot "wife," Lenore.

Pleasure droids in Cyberzone (1995).

The wives in the original “The Stepford Wives (1975 film)” are replaced by female droids.  In the later 2004 version the original wives seem to have been converted to act like robots.

In Cyborg II (1993) Cyborgs are portrayed as commonplace, used for anything including prostitutes in the streets.

See:

http://en.wikipedia.org/wiki/List_of_fictional_female_robots_and_cyborgs

Also see

http://en.wikipedia.org/wiki/Gynoid
A long tradition exists in fiction, of men attempting to create the stereotypical ideal woman, and fictional gynoids have been seen as an extension of this theme.[1] Examples include Hephaestus in the Iliad (written approx 800 BC) who created female servants of metal.  

 A similar concept is also shown in Pygmalion.[1]   In this myth a female statue is sculpted that is so beautiful that the creator falls in love with it, and after praying to Venus, the goddess takes pity on him and converts the statue into a real woman with whom Pygmalion has children.

While Relationship Sexual assumes that the future society would use androids for such uses as the Medic-droids, it has made no specification as to how the bedside machines are created.  These could be either androids or cyborgs.

As a scientist attempting to predict the future, I cannot be sure which technology will be used.   It is quite likely that all the previously mentioned technologies will be attempted and used to some degree but it will probably end up that one will become widespread.

Most films or books about issues relating to where our technology is taking our society, focus on one specific issue.  For example, the film Gattaca focuses on DNA profiling.  This filmscript covers a range of expected technology advancements but in general, looks at all of them in terms of how they effect inter personal relationships.  In this way it maintains a singularity of theme.

SCRIPT CHANGES TO DO

1--  Get rid of Essence (Done)

Get rid of Essence in order to reduce the number of characters that the audience has to get to know.

There is no need for Cyclone to have a female partner.   It actually works out better because Bloom could end up being his female partner.

Initial scene in the Hall with Essence and Jazz watching Principal's speech could be replaced by Bloom and Jazz.  Bloom would make similar comments about hoping for Randolph to enjoy sex!  This would create a stronger sympathy for Bloom when she looses him.

Brunette could replace Essence in the initial scene in Noah's house where Jazz shows off her new outfit.  

Brunette could replace Essence in the scene where Randolph comes to Noah's house.  

Bloom will have to take over most of Essence's dialog when she didn't believe that the house had cams.  Alternatively we could get Jazz to take over some of this dialog.

Bloom could take over looking after the drunk Cyclone.  We may even be able to make this a match up.

Need to think about how to match up Bloom to Cyclone.  Perhaps the drunk Cyclone blurts out to Bloom that he loves her!!!

We could make it that Cyclone had a crush on Bloom.  That is why he attended the Dance Lessons.   In this new society, he has to wait to be asked rather than making a move on her.   Will have to go through all of his dialog to be consistent with this.

He will have to have been assigned some other girl as a partner at the Dance lessons.   We don't need get to know this other girl.

We probably need to change his personality.  What personality should we give him?

Perhaps he keeps asking Jazz about how Bloom is after she blubbers out of the room.

Perhaps Jazz or Brunette would wake up to the fact that he has a crush on Bloom.  Brunette is meant to be able to figure these things out.  What would he do to show it?

Perhaps we could make it that he would love to have a girlfriend but only if she  had a submissive or shy character.  Bloom would be the only girl that had that type of character.  The problem with that type of character is that they don't get up the courage to ask boys to go out and it isn't the boy's place to ask a girl.

2--  Increase Welfare's Role.(Done)

Can any of the changes in getting rid of Essence be done in such a way that it increases the role that Welfare has?

Perhaps, the part that Jazz plays, giving advice that they shouldn't expect a boy to enjoy it, could be taken over by Welfare.  This may seem a bit odd as Welfare is still a virgin but seems OK as Welfare would know all of Principal's advice.  Also, at the end she states that she has studied sex extensively.

The other problem is that it needs to be Jazz that recites some of this at Noah's party.

One way is for Welfare to get Local to recite the speech while both Bloom and Jazz are there.  Part way through, Jazz interrupts saying that she needs to go and already knows this speech.  Local would stop at the interruption.  Jazz now leaves stating that Welfare and Bloom can bring anyone.  Local now finishes off, redoing the interrupted sentence.

3--  Extend Period before audience knows what Fantasy GTX is.(Nearly Done)

 Extend the period after the Fantasy GTX is brought downstairs before the audience will understand that this is a bedside machine, not Welfare.  We need to get a few more questions being asked which will sound like questions relating to whether she is alive, breathing, heart beating etc, has bruises on her, her face make up, lipstick, hairstyle etc before the audience gets to realise that they are questions relating to a machine.

4--  Change it so that Noah's Parents don't commit any criminal acts.(Done)

We don't need Noah's mother and father to be in trouble.  If we got rid of that then there would be a decent reduction in exposition.  Instead of the comment by Noah about his Mum not knowing that she was no longer going to be a member of the executive, it could be a comment about how she was with ALL the executives and didn't know that her own son was about to become a criminal.

The fact that Mr Smith's son was about to be a criminal would be enough for Mr Smith to do everything that he did.

5--  Create Welfare's POV

Creating POVs from Welfare's viewpoint help to create audience empathy or sympathy for Welfare and her concerns.  We particularly need to do this in the first 10 pages of the script and then to a lessor degree in the next 20 pages.

Note: Some formatting texts state that spec scripts shouldn't actually state POV.  Can only imply it?

Note: As well as a lot POV, there are many things that can be done by camera work to increase empathy with Welfare.  Camera needs to stay on her as much as possible in the group shots.  Camera needs to generally be closer to her when she talking then out further when other people are talking in such a way that it includes her.

6--  Convert looks of emotion(Partly Done)

Need to replace phrases such 'has a look of despair' with specific hand and body movements such as 

Mr Smith: wrings his hands, wrinkles his brows.

Lumix: clenches his teeth, grinds his teeth, tightening of arm muscles

Noah: wrings his hands, wrinkles his brows

Marvel:  flares his nostrils 

John/Cyclone:  scratches his head then pulls his ear. 

Welfare:   flushed face, body shakes,  trembling,  fast breathing, hyperventilating,  gulping for air

Jazz:  bites her bottom lip, scratches her arm

Bloom/Brunette: pulls her own hair, wrinkles her brows 

Glamour:  clenches her fists

----------------------

Cupping his fist with his hand.

pulls her own hair

pulls his ear

wrings her hands

scratches her arm

scratches her shoulder

scratches his head

clenches her fists

clenches his teeth

grinds his teeth

eyes open wide

raises his eyebrows

raises his top lip

bites her bottom lip

pulls his nose

pushes his cheeks up

body shakes

arms/hands shake 

trembling

twitching

tapping or slapping his own body

fast breathing, hyperventilating,

gulping for air

tightening of muscles, 

  tightening of his arm muscles

frowning

wrinkle the brows

fidgets

flares his nostrils

cupping his fist with the other hand.

Pacing up and down 

stomping

flushed face

Adjectives, adverbs etc

dismay, distress, distraught, frantic, hysterical, beside herself, worked up, frenzied, morose

Surprise:

· Eyebrows that are raised so they become curved and high. 

· Stretched skin below the eyebrows. 

· Horizontal wrinkles across the forehead. 

· Open eyelids: the upper lid is raised and the lower lid is drawn down, often exposing the white sclera above and below the iris. 

· Dropped jaw so that the lips and teeth are parted, with no tension around the mouth. 

From 'Lie to Me' TV show website picture gallery

Sadness:

Drooping upper eyelids

loss of focus in eyes

slight pulling down in lip corners

happiness:

crows feet wrinkles to the side of the eyes

pushed up cheeks

movement from muscle that orbits the eye ???

fear:

eyebrows raised and pulled together

raised upper eyelids

tensed lower eyelids

lips slightly stretched horizontally back to ears

disgust:

nose wrinkling

upper lip raised

contempt:

lip corner tightened and raised on only one side of face

Anger:

Eyebrows down and together

Eyes Glare

Narrowing of the lips

End of from 'Lie to Me' extract.

Contempt:

the corner of the lip is tightened and raised slightly on one side of the face (or much more strongly on one side than the other

Happiness:

Jumping up and down.

Fear:

Shudders

Sadness:

Eye Pupils get smaller

  (Note: dilate meant to get larger, antonyms: compress, constrict, contract, lessen, reduce)

Flirting:

Eye contact is also an important element in flirting, where it may serve to establish and gauge the other's interest in some situations.  Mutual eye contact that signals attraction initially begins as a brief glance and progresses into a repeated volleying of eye contact, 

Disbelief is often indicated by averted gaze, or by touching the ear or scratching the chin
Deceit or the act of withholding information can sometimes be indicated by touching the face during conversation. Excessive blinking is a well-known indicator of someone who is lying. Recently, evidence has surfaced that the absence of blinking can also represent lying as a more reliable factor than excessive blinking.

Unintentional human gestures such as making an eye rub, a chin rest, a lip touch, a nose itch, a head scratch, an ear scratch, crossing arms, and a finger lock have been found conveying some useful information in specific context.

The following is a list of Action Units (AUs with underlying facial muscles). Action Descriptors (ADs) do not have specific underlying muscle action.

· 0 Neutral face 

· 1 Inner Brow Raiser -- Frontalis (pars medialis) 

· 2 Outer Brow Raiser -- Frontalis (pars lateralis) 

· 4 Brow Lowerer -- Depressor glabellae, Depressor supercilii, Corrugator supercilii 

· 5 Upper Lid Raiser -- Levator palpebrae superioris 

· 6 Cheek Raiser -- Orbicularis oculi (pars orbitalis) 

· 7 Lid Tightener -- Orbicularis oculi (pars palpebralis) 

· 9 Nose Wrinkler -- Levator labii superioris alaeque nasi 

· 10 Upper Lip Raiser -- Levator labii superioris, caput infraorbitalis 

· 11 Nasolabial Deepener -- Zygomaticus minor 

· 12 Lip Corner Puller -- Zygomaticus major 

· 13 Sharp Lip Puller -- Levator anguli oris (also known as Caninus) 

· 14 Dimpler -- Buccinator 

· 15 Lip Corner Depressor -- Depressor anguli oris (also known as Triangularis) 

· 16 Lower Lip Depressor -- Depressor labii inferioris 

· 17 Chin Raiser -- Mentalis 

· 18 Lip Pucker -- Incisivii labii superioris and Incisivii labii inferioris 

· 19 Tongue Out 

· 20 Lip stretcher -- Risorius w/ platysma 

· 21 Neck Tightener -- Platysma 

· 22 Lip Funneler -- Orbicularis oris 

· 23 Lip Tightener -- Orbicularis oris 

· 24 Lip Pressor -- Orbicularis oris 

· 25 Lips part -- Depressor labii inferioris or relaxation of Mentalis, or Orbicularis oris 

· 26 Jaw Drop -- Masseter, relaxed Temporalis and internal pterygoid 

· 27 Mouth Stretch -- Pterygoids, Digastric 

· 28 Lip Suck -- Orbicularis oris 

· 29 Jaw Thrust 

· 30 Jaw Sideways 

· 31 Jaw Clencher -- Masseter 

· 32 Lip Bite 

· 33 Cheek Blow 

· 34 Cheek Puff 

· 35 Cheek Suck 

· 36 Tongue Bulge 

· 37 Lip Wipe 

· 38 Nostril Dilator 

· 39 Nostril Compressor 

· 41 Lid Droop 

· 42 Slit 

· 43 Eyes Closed -- Relaxation of Levator palpebrae superioris; Orbicularis oculi (pars palpebralis) 

· 44 Squint 

· 45 Blink -- Relaxation of Levator palpebrae superioris; Orbicularis oculi (pars palpebralis) 

· 46 Wink -- Relaxation of Levator palpebrae superioris; Orbicularis oculi (pars palpebralis) 

Also see

http://en.wikipedia.org/wiki/List_of_emotions

(Research:  Body language, Facial Expressions, Kinesics, gestures)

7--  Create future Hand signs/gestures.

Create Future Hand Signs or Gestures.  Particularly create one for agreement so that we can see it is always done when the head nods.  Possibly have an opposite one for disagreement which is used whenever one shakes the head.

See:

http://en.wikipedia.org/wiki/List_of_gestures

8--  Get Welfare to Teach Bloom Recursion.(Done)

Instead of Brunette teaching Bloom about recursion, we can get Welfare to do it.

9--  Get Rid of John or Cyclone and Brunette (Done)

(Note: Filmscript39.odt is the last version previous to getting rid of John and Brunette.)

It would be better to reduce the number of characters and to increase the role that Welfare has.  The easiest ones to get rid of are John and Brunette.

Could still keep most scenes that they are involved in.

Johns role in the Orgy could be taken over by Cyclone.  (It may be better to have the resulting name of John – Easier for audience to follow and a likely name in the future) Probably best if both Cyclone and Lumix have problems with their Mothers always phoning them.

Instead of Brunette teaching Bloom about recursion, we can get Welfare to do it.

Some of Brunettes phone call to her Mum would be replaced by a phone call by Bloom to her Mum.

Bloom would have to be told off by Miss Stern for her uniform, by herself.  (Alternatively we could have Bloom and Glamour being told off together.  If Bloom and Glamour get told off together we can keep the concept of using the phone call to talk to each other without Local telling the Lecturer about it.  We could get Glamour to do the phone call by having it that she is told off for both pestering and for her uniform.  Alternatively, we can make it that Bloom is more intelligent, which is what we want for her to understand that Cyclone wants to pretend to be a slave.)

It means that there are only 3 girls in the new fashions at Noah's place.  Only Glamour not out of the dressing machine after the first scene at Noah's place.  The audience is only getting to see 4 pretty young girls except for a small amount of a crowd scene in the Hall.

Need someone to replace Brunette in the group as Randolph comes in.  Only female it could be is Glamour (or Jazz but then we couldn't have Jazz in the fight).  Would then have to have a way to make it obvious that she takes the steroid after that fight.  Perhaps at the end of that scene she has a little run in with Marvel who says something about how she is lucky its not him doing it to her.  She replies that she will make sure it doesn't happen.

Most of Johns conversation's would be taken over by other boys, particularly Cyclone.

Who carries the Bedside Machine downstairs?  It could be one of the boys from the first scene in Noah's house.

It means that only Marvel and Cyclone knock out Miss Stern.

Bloom will have to replace Brunette in following Cyclone to get a drink.  Marvel will have to laugh at her by himself.  Bloom will simply be angry at Marvel and walk out in a huff.

Instead of using John for the Intercut sequence where he milks the bedside machine, we can get Cyclone to do it.

Perhaps we could then get Bloom to replace Brunette in taking him up the stairs.  Unless we use Broom to take him upstairs, it would result in the loss of the scene where they come down the stairs and talk about how they love to act out roles.

Alternatively, we end up with the loss of the scenes where Cyclone demonstrates that he drunk.  We also end up with nobody who is drunk for the criminality.

It may be better for Noah to command the Fantasy GTX to go back to her cupboard.

Bloom's role of disbelief that Mr Smith knows about the Government Computer would have to be taken over by Jazz.  There's no reason why Jazz would know what her boyfriends parents do for a living etc.  

One problem with this is that it makes it odd if Jazz steals the bottle of alcohol from Noah's Mum as she wouldn't know her well enough for this.  Perhaps we just leave it that Jazz obtains alcohol without mentioning how, as if it was easy for girls to get hold of it.

A problem with all of this is that Bloom and Brunette’s characters were different. Bloom was dumb while Brunette was intelligent and had insight.  Will have to make a new character for Bloom or find a way for Bloom to do the Brunette things in a Dumb way.

After getting rid of Bloom, it may be better to rename Bloom's character to Brunette.

Bloom's final character is not as naughty as the other girls. (She wouldn't hit Randolph).  She also wouldn't go up to a boy's bedside machine, whereas Jazz fills it with Alcohol.   She still has to act and enjoy acting pushy to please Cyclone's fantasies.   She's also not quite as intelligent as the other girls but still insightful enough to recognise that Cyclone wants to pretend to be a slave.  Is there enough difference between the 3 girls, Bloom, Jazz and Glamour?

Jazz and Glamour – both naughty.

Glamour more naughty, stronger willed and more selfish.

There seems to be bigger more definite difference in each of the boy's characters except that Cyclone and Welfare are similar.  Only real difference between these two is that Cyclone finds it sexy to be ordered around by a girl.

Note:  After taking out these two, if we have plenty of reasonable actresses that want a part, we can add in some very minor, possibly non speaking roles where they show off their costumes. This helps to give it a more party effect.  The extra girls can leave just as Mr Smith comes to the door.  As these girls didn't commit any criminal acts, it doesn't matter.  (or perhaps one of them did hit Randolph but it still doesn't matter as she's not there, the same as Randolph is not there).

10--  Noah gets Drunk or Tidly

After getting rid of John and Brunette, we could make it so that Noah gets drunk or tidly.  We can make it so that this is not a criminal offence.  (The law is only interested in Fighting and Rape).  

Lumix can take over Noah's Dialog asking Mr Smith how Noahs Mum is going to take it when she finds out about Noah's criminal record.  Here she is with ALL the …   etc.

11--  Split Brunette’s Phone Call (Done)

Split Brunette's phone call.  Welfare makes a phone call to her Mum and says as much of what Brunette had said.  Assuming that we get rid of Brunette then the remainder is given to a phone call by Glamour to her Mum.

Note: The splitting of Brunette's phone call (1 page of it) plus getting Welfare to teach recursion (2 and half pages) has forced the Welfare/Miss Stern conversation of plotting to bring Miss Stern to Noah's back by about 4 pages.   This would be better shifted forward.   Getting Welfare to approach Miss Stern directly after talking to Bloom would bring it forward about 1 and half pages.  Even then it is still too late in the story.  Need to check with story structures to see how late this can be.

12--  Noah Asks Randolph to hit him(Done)

Instead of having Noah's criminality being about giving out alcohol, we could make his criminality that he Asks Randolph to hit him and Randolph hits him.  The fact that he requests something that is illegal makes him a criminal.

Now Noah doesn't have to know about the alcohol.  He's like the perfect boy.  Jazz puts it there and tells the boys about it.  Noah could be with her when she tells them.  Noah might even be persuaded to have a drink?

13--  Table magically opens up and dispenses things requested of it.

Make the table so that it magically opens up and dispenses things requested of it.  When this occurs, the camera gives a close up of the person's hand going into the table.  Just as the hand gets to the table an opening in the table appears and the object requested is directly within the opening.   The two times this occurs are as follows:

(1) After Lumix spits out the Whisky, John would place his hand into the table and withdraw tissues or a wiping cloth.  Just before he places his hand into the table, he would have to command it with 'wiping cloth'.

(2) After Mr Smith commands that the house prints out a list of everything illegal, he would place his hand into the same table to retrieve the bound booklet.

14--  Miss Stern Gives a Detention to the boys as well as the Girls

Make it so that the boys change clothing slightly when they go to Noah's place.  Perhaps they take off something or add something to be less formal.  This could occur as the major thing they initially do in the first Noah's house scene in order to take advantage of not being in camera.

This results in all the boys (as well as the girls other than Welfare) getting a detention from Miss Stern.  With Lumix being one of the people getting a detention this provides a slight negative feeling in the ending to help balance the otherwise full on positive result.   The current ending is just a bit too much like a fairy tale.

Alternative Scenes

Alternative Scene 1

Alternative Scene 2

Alternative Scene 3

Alternative Scene 4

Add a short second scene that occurs before the long conversation between Miss Stern and Welfare or earlier.  (Could also be at the end of dance class but before dance class gets out) 

This would be just Mr Smith talking to Noah’s Mother.  They discuss whether they should tell Noah about the fact that they have been forced to have cams throughout the house and the fact that everything he does could be seen by Government Agents.  This could be set in Noah’s lounge room.

They discuss the Government meeting and the fact that they won’t be at home looking after Noah for a few hours.  Mr Smith is normally always home so it doesn’t normally matter about the cams and the fact that Noah doesn’t know.

Discussion about the fact that the cams mean that the government is now monitoring everything that goes on at this house.

Discussion about the fact that there are so many tough laws, particularly relating to violence how that violence was now defined as including so many pretend violence things.

Discussion of the fact that Noah has pinched some Alcohol.

Discussion about how proud Noah is of the fact that there is meant to be no cams in the house.  How good Noah normally is.  What could he possibly do?

Discussion about how bad it would be if he did some minor crime.

Discussion about the time Noah bought that boy home and there was all that fuss when his Mother discovered that she couldn’t get any video feed of what he was doing.

They finally decide that they will do it next week.

Discussion about the government meeting.

They talk about getting another government contract and the importance of the meeting.

The advantage of this is that it allows the audience to know early on about the cams in Noahs house and the fact that they are connected to the Government’s computers.   That is, to build up an early suspense.

Negatives:

  Adds a new cast member (Noah’s Mum).  Adds a new Act/Scene even if using the same set.

  If or when we add the phone conversation between Miss Stern and Mr Smith, some of this needs to be stated a second time to allow Miss Stern to know it and possibly another time for when Miss Stern tells Welfare.

  Most of this can probably be easier done by simply inserting it into a phone call between Mr Smith and Miss Stern.

Alternative Scene 5

Alternative Scene 6

Alternative Scene 7

Alternative Scene 8

Alternative Scene 9

Alternative Scene 10

The boys discuss what fun it was hitting Randolph.  They then discuss what a pity it is that they are not allowed to role play violent games or even pretend to hit people and how lucky they were to be allowed this chance out of cam.  Maybe they should try to have some sort of pretend fight.   (ie  a better reason to knock out the teacher robot when it later arrives)

Boy asks  Any idea how to set it up

BoyX  Nope.

Later, when Noah comes in with Jazz they ask about Bloom.  Get told that Essence is looking after her.   Essence is a very good friend of Blooms.

This all fits in very well.  Even the part where Cyclone and Noah leave for a period leaving Jazz there would fit in to the events (ie for Cyclone to visit his girlfriend Essence)

This should give an earlier suspense to the audience.   While all the following scenes go on with the bedside machines and attempts to experience actual sex with a real person, the audience is more aware that these characters have already performed criminal acts and that the government’s Central computer should be watching.

One possible problem with this is that the audience haven’t yet gotten to know the people who have just gained criminal records so they don’t have sufficient empathy with them.

Alternative Scene 11 (Done)

Asks why Noah didn’t tell her he was interested in her.  His Aunt had bought it for him as a birthday gift and when asked by his Aunt what girl it should be like he couldn’t thing of anybody.  Noah tries to say that he wasn’t really interested but that she was the first name that came into his head at the time.  He was trying to come up with a person that his Aunt would admire.

Alternative Scene 12(Done most of)

Make it so that Jazz organized the party rather than Noah.   Effectively, Noah just finds out that his girlfriend has organised for all these people to come over to his house while his parents are away.

Also Jazz has obtained the alcohol and given it to him rather than him stealing it.  Could combine this with Jazz knowing about the Welfare bedside machine as she placed it into the machine.

We could make it that Jazz tells everyone about the alcohol being in the bedside machine.  Problem with this is that we are still required to find some criminal act for Noah to perform.

Could have Jazz Tell everyone about the alcohol while Noah isn't in the Room.  Jazz has stolen the alcohol from Noah's Mum and placed it in the bedside machine knowing that Noah sometimes uses it to get a drink from.  Noah doesn't know anything about it.

Perhaps we could add Noah into the scene with Randolph.   Perhaps he comes in late, after Randolph has attacked Jazz.  Noah would have to try to use persuasion to stop Randolph.  Perhaps he would offer his body for Randolph to be allowed to just hit him rather than hitting Jazz.  (could even make it that telling him to hit him was enough to get a criminal offence).  We could make that Randolph hits Noah and that is the final straw that gets the other boys to fight Randolph.

Advantage is that it makes Noah as a goody goody two shoes.  Someone who his parents would trust and that’s why they didn’t worry about not telling him about the cams.  They are only concerned with the fact that he is going out with Jazz.  

 Also means that we don’t need to have had any previous stealing.

Similar to the above we can also change Noah’s character so that he is easily pushed around.  Makes it easier to understand how easy it is for Jazz to have the party and why Noah was pushed into kicking the Miss Stern robot.  Will also make other actions he does more realistic such as being pushed into leaving the Welfare robot there when he wants to hide it before Welfare sees it.

Alternative Scene 13

Do we want more or less Gender Reversals?

In scene where Noah explains the qualifications that his father has and how his mother can’t do any of the design.

BLOOM and ESSENCE Discussion of feelings about what it would be like to have relationship with a man that was better educated than the girl????

  “A bit like going out with an older boy.  It wouldn’t seem right”   ????    

Note:  Since they are meant to be in depression at their own coming criminal trials, it doesn’t seem appropriate that they would concern themselves with this at that time.?

Probably already have too many Gender Reversals.  Currently more looking at getting rid of some of the gender reversals so that we can somehow emphasis that girls are still acting like girls and boys are still acting like boys.

Alternative Scene 14

 Alternative Scene 15

An alternative ending is to produce an effect that appears to be the video recording of all the previous events getting deleted.  i.e.   the top of the film getting stranded off .. (shredded) ending in a blank screen then words related to the deleting of the film possible followed by a static picture of the lounge room from the previous day.  Maybe have a few things get moved through the movie with the final static picture having everything replaced.

We could even end with a scene from the previous day with Noah talking to his father about what they are doing the following  day.  That is that Mr Smith has to go to the meeting and that Noah has to go to an old time dance class with Jazz.

Extending the concept, the whole film could be shot to appear to be like what we would expect from future high definition cams that are too small to be seen but are everywhere.

This ‘cam’ look would have high definition, long depth of field  (ie background in focus as well as forground), no following shots such as panning, tracking, tilting or craning.   It can have limited zooming as that is sometimes done digitally just using up the high number of pixels.  This can also include a small pan when combined with zooming as long as the pan is within the original view.   This also might be easier with a wider angle lens than normal which will help with the long depth of field and also help in filming in the confined space of the room used for filming.

The long depth of field would make it easy to use poorly trained cinematographers using hired High Definition Digital cameras as with the long depth of field there becomes little need for accurate focus and there should be no need for dollies etc.

The ‘cam’ look may also incorporate extremely long takes.  As the whole script is effectively in full time continuity, it will fit in well with the story and may help to make it economical to produce.

A type of establishing shot, particularly for establishing the beginning of the party could be the use of split screen techniques with the screen split into a large number of pictures all at various parts of the room.  This would be done in such a way that it indicated that there were a large number of cameras in the room, each filming from a different position.   This would probably wipe down to 2 and then to one.

This could also be done again as a transitioning effect when the characters shifted their position in the room, as when they move from the table to the centre of the room.

The current script, as part of the story, incorporates a concept of eco lights where subjects get to have strong lights on them and backgrounds are poorly illuminated.  This should result in a chiaroscuro lighting effect.  This could also be called low-key lighting or high contrast ratio lighting.  It will probably demand obtaining at least one strong hard light to be used as a key light for each actor in each scene.

Note: McCandless Method of Stage Lighting.

In the McCandless Method, the actors are meant to be fully front lit but also provided with some "sculpting" of the features. Full lighting is provided by at least two lights from opposite sides, above the plane of the actors by about 45 degrees and approximately 90 degrees apart. These two lights come in from opposite directions. Top lighting may also be used for fill, as may limited footlights. McCandless described these angles as being the diagonals of a cube in the center of the acting area.[2]
However, the key to the McCandless Method is that one light of the primary pair is "cool" relative to the other. One may be blue (a cool color) and the other amber (a warm color). Thus, one fills the shadows left by the other in a way that produces a degree of depth uncommon in real life but striking and recognizable on the stage, similar to stage makeup in the way it exaggerates and clarifies the actors' faces.

Note: In another wiki page, the McCandless Method is described as follows:

The method involves lighting an object on the stage from three angles—2 lights at 45 degrees to the left and right, and one at 90 degrees (perpendicular to the front of the object).[9]

 HYPERLINK "http://en.wikipedia.org/wiki/Stage_lighting" \l "cite_note-9"
[10]
Another Description is as follow:

Rules of thumb about these lighting angles is sometimes known as the McCandless method (after Stanley McCandless, author of a book outlining it). Two front lights (per area) from an angle of 45 degrees from horizontal, 45 degrees either side of centre from in front of the stage. These are traditionally coloured in a warm gel from one side, cool from the other, to allow mixing of either a warm or cool “keylight” with the opposite angle filling in. These front lights, together with a steeper back light from behind, do give a pleasing light on stage. Each area being individually controlled, we can highlight certain areas of the stage depending on the action.

Read more on How Do I..? How To..? Stage Lighting FAQ - On Stage Lighting by null
It should also be noted that photographers, film producers and others have historically used de-saturated colors to denote the past and fully saturated colors to denote the future as well as to make a film more emotionally loaded or to express intense and highly charged feelings.   The final film can be easily processed to shift the colors towards being more saturated.

A related idea that needs to be investigated is the possibility to film in 3D.  Since it is all internal (easy for lighting) and in only two simple sets.  Most of the film is in continuum so it could theoretically be shot in just two long takes (ie all the actors rehearsed it so it could be created in a few hours like a well rehearsed play).  This allows expensive equipment to be hired for a short period of time.

Alternative 16 (Done most of)

Update the dialog so that it doesn’t use 70s style terminology.

Instead of ‘robots‘ should be android, droid, actroid, anthropoid, gynoid (female anthropoid), fembots,  automaton, humanoid, cyborgs or borgs or cies or make up a new word for the future.  (femoid or femdroid for female android)   One problem with cyborgs etc is that the robots mentioned aren’t cyborgs as they’re fully synthetic.   They are Androids as the word includes fully synthetic human like robots.  The word ‘droid’ is a registered trademark of Lucasfilm Ltd.  

Also use of the words ‘computers’, ‘Central’ etc.  Todays word would be ‘net’ or ‘the net’ but some of the Centrals in this are local to a school or home etc. and The Net is not appropriate.  (Possible word is ‘Local’).  The city Central could be called Cloud or City Cloud.

Video Analysis to Audio Video Analysis to Audio vid anal or Video aud analysis.

Can also change Upper Bureaucracy to Supremacy Executive.

Alternative 17 (Done Most of)

Use some Science Fiction Swear words

Smeg    (From Red Dwarf)

variants of 'smeg' such as 'smegging', 'smegger' and 'smeg-head' were used

Note the word "smegma" (A whitish sebaceous secretion that collects between the glans penis and foreskin or in the vulva)

Shazbot  (From Mork and Mindy)

Frak    From Battlestar Galactica

See

http://en.wikipedia.org/wiki/Profanity_in_Science_Fiction
for   profanity in SF stories

Other 18

‘On the nose dialog’ with most film script writers means dialog where the characters explicitly say what they mean, particularly in regards to their emotions, instead of beating around the bush and hinting at it.  The opposite is called ‘subtext’ where the characters hint or say the opposite to what they mean.  Some people, particularly female audiences, prefer a stronger subtext approach.

Expecting an audience to understand that men don’t enjoy sex with women etc, along with many of the other concepts in this future society, is so against everything normally expected that the audience won’t understand it unless it is stated in a very explicit way.

Perhaps the script needs to be gone through a few times to find places that we can state things in a more subtle (subtext) way.

Other 19

Use the term ‘Diamond Hard Ultra Real Sci-Fi’ along with our own definition of it.  Either add to Marketing material or to introductory Narration.

Diamond Hard Ultra Real Sci-Fi portrays the future with all changes from current being ones that are definite extrapolations of current changes.   Further, all such changes are incremental or evolutionary in nature and can be considered as a logical progression from today’s society.    It has no Apocalyptic theme and the society is neither Dystopian or Utopian.  

Need to go through the script and make sure it meets the definition including cuts to parts that don’t such as the GM crops stuff.  We could still have the loss of immunity but would have to get rid of the references to previous holocausts. 

Advantage is that it should helps to show that this is a definite portrayal of where current society is heading.  This should help to create discussion and consequently controversy.

See

http://www.kheper.net/topics/scifi/grading.html
for a different but related grading

THINGS THAT MAY BE CUT

What can be cut in order to reduce the exposition/dialog in the first one third of the story. 

1) Cut out the early discussion/explanation on what is recursion.

2) Get rid of the definition of erotlush.

3) Get rid of the ‘in for a billion, in for a trillion’ bits

4) Reduce the number of gender reversals so that the smaller number of gender reversals stand out and it allows easier recognition that girls are still acting like girls and boys are still acting like boys.  Question:  Which gender reversals do we get rid of?

5) Reduce or cut down the discussion of problems with cams and family watching loss of virginity etc.

POSSIBLE ADDITIONS

1) Discussion about the boy that got some paint and painted every wall, along with the roof, floor and windows of his bedroom, hoping to cover over all the cams.  He couldn’t understand how the computers were still analysing everything he did in his bedroom.  Turns out that there were cams in the lights.  Alternatively, there are millions of photodetectors (perhaps photodiodes) per square inch included in the paint.  Simply painting a surface such that the paint connects to any other painted surface means that the local computer can now access and control all the photodetectors, which gives it the cameras.

Notes on Film Making

From http://www.zoetrope.com/members/sub/sub_discuss.cgi?section_id=2&subject_id=114241&message_id=1386529#1386529

In his book, Making Movies, Sidney Lumet talks about the use of "French scenes" in 12 Angry Men. A "French scene" is a smaller location within a general scene. The film takes place almost entirely in the jury room, but there are distinct areas that subdivide the room: the restroom, the coat rack, the windows, various (specific) places at the table, etc.

Clearly identifiable and distinguishable sub-locations will take away from the feeling of claustrophobia you might get in a one-location film.

….......

There was a movie called THE GUNFIGHTER about Johnny Ringo
starring Gregory Peck. It takes place entirely in one room
saloon. The camera created the illusion of motion even when
there wasn't any. It was reasonably successful. There also
any number of successful saloon movies like THE TIME OF
YOUR LIFE. The movement is all in the camera work, but
that's hard to include in the script.

Note: This thread includes a large number of examples of one scene movies.

Notes on Literary Techniques

Defamiliarization or ostranenie (остранение) is the artistic technique of forcing the audience to see common things in an unfamiliar or strange way, in order to enhance perception of the familiar. A basic satirical tactic, it is a central concept of 20th century art, ranging over movements including Dada, postmodernism, epic theatre, and science fiction.

The purpose of art is to impart the sensation of things as they are perceived and not as they are known. The technique of art is to make objects ‘unfamiliar,’ to make forms difficult to increase the difficulty and length of perception because the process of perception is an aesthetic end in itself and must be prolonged. (Shklovsky 16)

defined in the following way by Samuel Taylor Coleridge, in his Biographia Literaria: "To carry on the feelings of childhood into the powers of manhood; to combine the child’s sense of wonder and novelty with the appearances which every day for perhaps forty years had rendered familiar [. . .] this is the character and privilege of genius."

http://www.britannica.com/EBchecked/topic/155604/defamiliarization
“Kholstomer” (written 1863; revised and published 1886; “Kholstomer: The Story of a Horse”) has become famous for its dramatic use of a favourite Tolstoyan device, “defamiliarization”—that is, the description of familiar social practices from the “naive” perspective of an observer who does not take them for granted.

http://www.encyclopedia.com/doc/1O54-defamiliarization.html
defamiliarization, the process by which literary works unsettle readers' habitual ways of seeing the world. According to the literary theories of S. T. Coleridge in Biographia Literaria (1817), of P. B. Shelley in Defence of Poetry (1840), and of several modern formalist critics, it is a distinctive feature of literature, especially poetry, that it tears away what Shelley called the ‘veil of familiarity’ from the world, making us look at it afresh. The Russian theorist V. Shklovsky's concept of ‘estrangement’ (ostranenie) has influenced modern restatements of the case.

http://www.yourdictionary.com/defamiliarize
Transitive verb defamiliarized -·ized′, defamiliarizing -·iz′·ing

to make (something well-known or well-established) seem unfamiliar, strange, disconcerting, etc., as in order to reinterpret or subvert it: to defamiliarize accepted truths

For example, a woman reports to her friend that rather than going to a medical doctor to treat her cancer, she has decided to see a spiritual healer instead. In response her friend says sarcastically, "Oh, brilliant, what a genius idea, that's really going to cure you."

sarcasm ("Great idea!", "I hear they do fine work."), hyperbole ("That's the best idea I have heard in years!"), understatement ("Sure, what the hell, it's only cancer..."), rhetorical questions ("What, does your spirit have cancer?"), double entendre ("I'll bet if you do that, you'll be communing with spirits in no time...") and jocularity ("Get them to fix your bad back while you're at it.") should all be considered forms of verbal irony.

Dramatic irony

Dramatic irony is the device of giving the spectator an item of information that at least one of the characters in the narrative is unaware of (at least consciously), thus placing the spectator a step ahead of at least one of the characters. Dramatic irony has three stages - installation, exploitation, and resolution (often also called preparation, suspension, and resolution) - producing dramatic conflict in what one character relies or appears to rely upon, the contrary of which is known by observers (especially the audience; sometimes to other characters within the drama) to be true. In summary, it means that the reader/watcher/listener knows something that one or more of the characters in the piece is not aware of.

Metafiction is a type of fiction that self-consciously addresses the devices of fiction, exposing the fictional illusion. It is the literary term describing fictional writing that self-consciously and systematically draws attention to its status as an artifact in posing questions about the relationship between fiction and reality, usually using irony and self-reflection. It can be compared to presentational theatre, which does not let the audience forget it is viewing a play; metafiction does not let the reader forget he or she is reading a fictional work.

Metafictions are kinds of fiction that self-consciously address the devices of fiction. It usually involves irony and is self-reflective. 

Foreshadowing is a literary technique used by many different authors to provide clues for the reader to be able to predict what might occur later on in the story. It is a literary device in which an author drops hints about the plot and what may come in the near future. It suggests certain plot developments will come later in the story and gives hints about whats going to happen next.

A hint that is designed to mislead the audience is referred to as a red herring. A similar device is the flashforward. Unlike a flashforward, a foreshadowing only hints at a possible outcome of the story, without describing it explicitly. However, the difference between these two techniques may often be very vague.

Incluing Setting::Background exposure Gradually exposing the reader to background information about the story's world—to subtly clue the readers into the world the author is building—such in as Brave New World. It's the opposite of Infodumping. Infodumping (also, plot dump) Setting::Background exposure The author puts a concentrated amount of background material, all at once, into the story, often in the form of a conversation between two characters, both of whom should already know the material under discussion. (The so-called "As you know, Bob" conversation) This is the opposite of Incluing.

A plot twist is a change in the expected direction or outcome of the plot of a film, television series, video game, novel, comic or other fictional work. It is a common practice in narration used to keep the interest of an audience, usually surprising them with a revelation. Some "twists" are foreshadowed and can thus be predicted by many viewers/readers, whereas others are a complete shock.

When a plot twist happens near the end of a story, especially if it changes one's view of the preceding events, it is known as a twist ending.

A twist ending is a plot twist occurring near or at the conclusion of a story, an unexpected conclusion to a work of fiction that causes the audience to reevaluate the narrative or characters.

A cliffhanger is an abrupt ending that leaves the main characters in a precarious or difficult situation, creating a strong feeling of suspense that provokes the reader to ask, "What will happen next?" Cliffhangers often frustrate the reader, since they offer no resolution at all; however, the device does have the advantage of creating the Zeigarnik effect (unfinished or interrupted tasks are better remembered).

In psychology, the Zeigarnik effect states that people remember uncompleted or interrupted tasks better than completed tasks.

Soviet psychologist Bluma Zeigarnik first studied the phenomenon after her professor, Gestalt psychologist Kurt Lewin, noticed that a waiter had better recollections of still unpaid orders.

Your readership is sophisticated. Where do you want to publish? The subtle, elusive ending is a literary ending, relying on allusion and metaphor.

The surprise ending

The author carefully sets up clues—hinting that these characters might act this way, but also using misdirection to indicate a different ending. 

· The surprise is genuinely a surprise. If this is the main thing the story has going for it, the ending has to be unexpected. Otherwise, the piece will probably fall flat. You may not startle every single reader, but you need to surprise a majority. 

The classic denouement 
This is what Mark Twain called "the marryin' and the buryin.'" In both novels and short stories, this is a section of prose that occurs right after the climax. It explains what happened to the major characters as a result of the climax and also wraps up any loose plot lines. 

The epilogue 
A true epilogue is removed from the story in time or space. That's the reason it is called an "Epilogue"; the label serves to alert the reader that the story itself is over, but we are going to now see a distant result or consequence of that story. 

Since the epilogue usually follows a classic denouement, the novel in effect has two endings. They should be very different from each other so it doesn't feel as if the same thing has been stated twice. The epilogue should add something different, an extra value: an insight, a consequence, a different perspective on the story's events. 

Satire is primarily a literary genre or form, although in practice it can also be found in the graphic and performing arts. In satire, vices, follies, abuses, and shortcomings are held up to ridicule, ideally with the intent of shaming individuals, and society itself, into improvement.[1] Although satire is usually meant to be funny, its greater purpose is constructive social criticism, using wit as a weapon.

A common feature of satire is strong irony or sarcasm—"in satire, irony is militant"[2]—but parody, burlesque, exaggeration, juxtaposition, comparison, analogy, and double entendre are all frequently used in satirical speech and writing. This "militant" irony or sarcasm often professes to approve (or at least accept as natural) the very things the satirist wishes to attack.

Satire is nowadays found in many artistic forms of expression, including literature, plays, commentary, and media such as lyrics.

Satirical works often contain "straight" humour, usually to give relief from what might otherwise be relentless preaching. Although this has always been so, it is probably more marked in modern satire. Yet some satire is not "funny", nor is meant to be. Obviously, not all humour - even on such topics as politics, religion or art, or using the great satirical tools of irony, parody, and burlesque - is necessarily "satirical"; the most light-hearted satire always has a serious "after-taste". The Ig Nobel Prize satire on trivial scientific research describes this as "first make people laugh, and then make them think" - a fair definition of satire itself.

Satirical literature can commonly be categorized as either Horatian or Juvenalian.

Horatian

Named for the Roman satirist, Horace, this playfully criticizes some social vice through gentle, mild, and light-hearted humour. It directs wit, exaggeration, and self-deprecating humour toward what it identifies as folly, rather than evil. Horatian satire's sympathetic tone is common in modern society. Examples of Horatian satire: Jonathan Swift's Gulliver’s Travels, Daniel Defoe's The True-Born Englishman, Alexander Pope's The Rape of the Lock, C.S. Lewis' The Screwtape Letters, The Onion, Matt Groening's The Simpsons and the Ig Nobel Prizes.

Juvenalian

Named after the Roman satirist Juvenal, this type of satire is more contemptuous and abrasive than the Horatian. Juvenalian satire addresses social evil through scorn, outrage, and savage ridicule. This form is often pessimistic, characterized by irony, sarcasm, moral indignation and personal invective, with less emphasis on humour. Examples of Juvenalian satire: Joseph Hall's Virgidemiarum, Jonathan Swift's A Modest Proposal, Samuel Johnson's London, George Orwell's Nineteen Eighty-Four and Animal Farm, Bret Easton Ellis's American Psycho, Ray Bradbury’s Fahrenheit 451, William Golding's Lord of the Flies, Aldous Huxley's Brave New World, Anthony Burgess' A Clockwork Orange, Joseph Heller's Catch 22, William Burroughs' Naked Lunch, Stephen Colbert's performance at the 2006 White House Correspondents Dinner, anarcho-punk band Crass, and the cartoon South Park.

--------------
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A writer has several types of satire at his/her disposal. The choice of satirical weapon will depend on the type of writing.

In literature, the writer has a choice between three types of satire. These are Horatian satire, Juvenalian satire, and Menippean satire.

· Horatian satire. This type of satire is named after the Roman satirist Horatian. It seeks to criticize, rather than attack, vice or folly. Some methods of satire include sarcasm, wit, and exaggeration. In general, Horatian satire is gentler, better humoured and sympathetic, somewhat tolerant of human folly. Horatian satire tends to ridicule human folly in general or by type rather than attack specific persons. It tends to produce a wry smile. 

· Juvenalian Satire. This type of satire is named after the Roman satirist Juvenal. It is harsher than Horatian satire. It often attacks and shows contempt for people. It often seeks to address some evil in society through scorn and ridicule. While laughter and ridicule are still weapons of Horatian satire, the Juvenalian satirist isn’t afraid to use invective to make a point. Many popular books are based on Juvenalian satire, including Clock Work Orange, Brave New World, Lord of the Flies, and Animal Farm. 

· Menippean Satire. This type of satire was named for the cynic Menippus. It is the oldest type of satire. It is a complex, chaotic, often formless, type of satire. It tends to criticize the subject matter and structure of the world. It is satire that criticizes everything in a fragmented way. It is satire that has many targets.  Dialogue is central to this type of satire. It tends to deal with mental attitudes, like the stereotypes of “the miser”, “the seducer”, “the bigot”, and “the quack.”  It is satire of prose. It views human folly and evil as a social disease. Literary scholar Northrop Frye attempted to classify Gulliver’s Travels as Menippean satire. 

The form is named after the Greek cynic Menippus. His works, now lost, influenced the works of Lucian and Marcus Terentius Varro; such satires are sometimes also termed Varronian satire. M. H. Abrams classifies Menippean satire as one form of indirect satire, the category opposed to the formal satire of direct criticism in the first person.[4]
Paul Salzman, taking Menippean satire as a genre as "rather ill-defined", describes it as a mixture of allegory, picaresque narrative and satirical commentary.

Reasons why Relationship Sexual is best categorised as Menippean Satire are as follows:

1) It predominantly deals with attacking mental attitudes instead of specific individuals.  Typical of these attitudes are the stereotypes of the way Girls think of boys and boys think of girls.

2) It satires many targets.  While the majority of similar Sci-Fi films that comment on society have one specific target (eg Gattaca comments on the dangers of  DNA profiling), this script comments on a large number of aspects of where our current society is heading.  This includes the effects from ready availability of cheap cameras and computers, robots, high-tech sexual aids, the break down of the institution of marriage and a whole range of gender related mental attitudes. 

3) Dialogue is central to this satire.

4) It doesn't fit neatly into either of the other 2 classes of irony,  Horatian satire or Juvenalian satire.  In particular, the descriptions 

(a) Juvenalian satire addresses social evil through scorn, outrage, and savage ridicule. This form is often pessimistic, characterized by irony, sarcasm, moral indignation and personal invective.  This is not a correct description for Relationship Sexual.

(b) Horatian satire playfully criticizes some social vice through gentle, mild, and light-hearted humour. It directs wit, exaggeration, and self-deprecating humour toward what it identifies as folly, rather than evil.  It tends to produce a wry smile.  This is closer to Relationship Sexual but Relationship Sexual is specifically designed as non-comedic drama.

Character Development / Romance Development  /  Character Differentiation:

Six possible romantic couples with the first couple below being the main couple and then the following couples having a progressively smaller role.

Main Couple:  Welfare and Lumix

   From the Authors point of view, the most important aspect of this couple is the final demonstration at the end of the script at how people reacting appropriately to their roles in this society can actually achieve romance while staying true to their place in this society.  Not sure if this will create as much intrigue to the audience as it does to this author.

WELFARE:  Main Female Role.

   21 year old female student.  Strong willed, Bossy, Strong Domineering, Personality.  Brilliant and admired by everyone for her brilliance.  Hard working.    Straight Laced/Uptight. (Goody Goody two shoes) Do Gooder, craves affection.

Chauvinist:  Has stronger chauvinistic views of the proper place for men than the other girls.

 Film Script description of her also gives her as Attractive and busty.

She has no sympathy with criminals and thinks of them with disgust. 

Like most other girls in this future society she craves an emotional relationship with a boy where the boy will provide her affection.  We can infer by her comments on other mothers that she appears to have a reasonable relationship with her mother.

  Using her strong personality she almost achieves a relationship half way through the script.  Surprisingly, at the very end of the script, using her brilliance she actually achieves it.

LUMIX:  Main Male Character

  21 year old male student.  Demonstrates all the standard characteristics of boys of this society.  He’s the stereotypical 21 year old male of this society.  This includes being fully satisfied sexually with bedside machines and consequently having no need for a relationship with a girl.   Has a dislike for being bossed around by girls.   It is even more typical of girls in this society to boss boys around than in our current society.  Regardless of not wanting girls for sexual pleasure, he still shows that he has feelings against girls getting hurt such as noticing that Jazz is there when the boys were putting down girls in their conversations.  Has a mother that is hounding him all the time.

   At the very end he demonstrates how regardless of all of these characteristics he can reasonably have romance with a strong female character with him putting in an effort to both act subservient and to provide affection in return for favours received.   He manages to do this in a way that is true to what this future society considers as a good way for a boy to act.

Second Couple:  Bloom and Randolph then John

While Bloom and Randolph started off as a couple, Randold was such an unlikeable person it appears to be a good thing that Bloom lost this boyfriend.  Bloom ultimately achieves romance due to Bloom’s ability to work out what John wanted.

BLOOM:  Second Leading Female Role.

21 year old student.  Nice girl but not quite as intelligent as the other girls.   While all the girls want to have a relationship with a boy, this girl is the most desperate and will put up with more. (ie. Even putting up with Randolph)  Demonstrates some ability to understand other people’s character and was then able to utilise this knowledge.   Like most girls in this future society, she likes boys to be submissive and finds boys acting this way to be very sexy.

JOHN:  Second Leading Male Role.

  21 year old male student.  Appeared similar to Lumix in having the standard characteristics of boys of this society but in fact loves to be dominated by a female.  This was in spite of the fact that when he was with boys and they were having the stereo typical complaint about girl’s bossiness, he would show empathy to that concern.   Also has a mother that is hounding him all the time.

RANDOLPH:  21 year old male student.  Self centred extravert and show off.   Lacks feelings for other people.  Not very likeable.

Third Couple:  Jazz and Noah

   Have a strong relationship together as a couple from beginning to end.  Both act as the good host couple.

JAZZ:   21 year old student.  Nice girl that everyone likes.  Particularly keen on her boyfriend Noah and is willing to do anything to make him happy.  She’s a little bit naughty and is the actual person who has invited everyone to Noah’s place and has obtained the whisky.  We don’t know her relationship with her mother.

  Jazz isn’t all that friendly with Welfare.  There’s a little bit of animosity due to the fact that her boyfriend Noah modelled a bedside machine on Welfare.  She doesn’t want Welfare to know about this.

NOAH:  21 year old student.  By today’s standards is the one well adjusted boy.  As opposed to most of the other boys he enjoys having a relationship with a girl and enjoys the emotional side regardless of his sexual needs being better met with the bedside machines.    Doesn’t have as much of a problem as the other boys have about girls having extra power or higher pay in this society.   His parents and the Miss Stern think of him as being very good person.  By himself he always would be that good person but when Jazz does naughty things he allows her to do so.    In particular, allowing Jazz to give him some whisky and allowing Jazz to bring other students home without telling his parents first.

 Has both a mother and father raising him which is unusual for this society.  Has a good relationship with both.

Fourth Couple:  Glamour and  Marvel

  Not a good couple at all.  At one stage they appeared to get it together but this was very short lived.  While the romance of the couple isn’t central, Marvel plays a big role in the script always showing off the chip on his shoulder against the girl’s advantages in this society.  The other boys have empathy to his feelings on this but they don’t need to consistently display it or keep bringing the subject up like he does.

GLAMOUR:  21 year old female student.  Self centred, pleasure seeking, strong willed girl.  She demonstrated many of the stereotypical female attributes for this society in an extreme way.  In particular, she demonstrated that she was desperate to have a boyfriend and was prepared to take risks to try and get one.  While she wanted a boy to show her affection or emotion, her dream boy was one that was very spirited whereas most other girls had dream boys that were submissive and able to be controlled.

  We don’t know her relationship with her mother.

MARVEL:    21 year old male student.  Appears similar to Lumix in having the standard characteristics of boys of this society but has the strongest antagonism to being bossed around by girls.  In fact he has a major problem with girls having any extra advantage in this society.  This is like a chip on his shoulder.  It causes him to consistently try to bring girls down, even girls that he likes such as Jazz. 

   Marvel consistently tries to disparage everybody and everything, so long as they are not in the same room as he is.  This includes disparaging his friends etc.  Just about every sentence he says is used to criticise or find fault with someone or something.

   He found that a girl lying unconscious on the floor, vulnerable and unable to do anything, was a sexual turn-on.  He has a very strong determination to win any fights and having won he wants to lord if over his conquest.  He enjoys such fights.

  Has a mother that can’t find 5 minutes per fortnight to talk to him.

Other Individuals:

LOCAL:

The avatar for the college's Central computer.  Strictly speaking her full name is 'Collage Central' but as the dialog mentioning her happens within the Collage, there is an automatic assumption that it is Collage Central.  We only recognise this as later we learn about 'City Local'.

Miss Stern and Mr Smith

Not acting as a romantic couple.

MR SMITH:  Extremely intelligent Computer Expert but not quite as brilliant as Welfare.

   Is happily married so no further romance or romance interest.

MISS STERN:   Old lady history lecturer.  Thought of as being a hard nosed bitch by her students but is in fact very caring.  She understands and has empathy to the problems of the current young people never having any privacy.  She loves talking about history.  No romance or romance interest.

Questions:

  Should we try to differentiate them a bit more?  Particularly the boys Lumix, John, Marvel and Cyclone who have more similarities than difference?   Making them similar helps better describe the new stereo typical characteristics of this society but gives less depth to each character.

As a general principle, I'm not adding any characteristics or character to any Character except where the story requires it.  Once actors come on board they will have their own character and by leaving the script somewhat blank in these characteristics, we can then allow the actors to use whatever characteristics they prefer.  Between the actors and the film directors we can then make each character more interesting.  Given that the actors we're likely to use are probably not professional actors good at acting to requirements, this method may allow for easier acting.????

Characterization, Pacing, Speech

Work in progress.

Note:  Currently using the word ‘prison’ and never using the word ‘jail’.  Should some of the characters use the word ‘jail’?

MISS STERN:  Full speech.

Says ‘all right’ where everyone else other than Brunette says Okay.

Says the full word 'until'.

Keeps saying 'however,' when everyone else uses 'but'. (9 times).  Never uses the word 'but'.  

WELFARE:  Full speech except

says 'til instead of until

Says ‘believe’ instead of ‘think’.

Calls her mother 'Mother' when speaking to her.

LUMIX:

Calls his mother ‘Mummy' when talking to her’.

Sometimes small words missed from being said out loud but he times his speech as if they have been spoken.

Words sometimes missed are  ‘a’, ‘an’, ‘the’.

Now using a comma (,) for timing.

'The' becomes 'da' most of the time.  Sometimes it become thu 

Misses saying the o of 'to'.   Script uses t' for 'to'.

drops the letter a when it’s first letter   eg   ‘bout.

says the letters ‘th’ as a ‘d’ sound.  This is mainly where the th is at the beginning of the words eg  dem, dis, dat, deir, dere. dey.

Sometimes drops h when it’s first letter  eg ‘ow’re, ‘ours  ‘ee

Ain’t instead of isn’t.

drops letter w from beginning of some words eg. ‘ould, ‘ous instead of who’s,.

‘ou instead of who.

Leaves off some g when last letter eg.  wantin’.

Bin instead of been.

Gonna instead of ‘going to’.

Gotta instead of ‘go to’.

Wanna instead of 'want to'

'cause instead of because

Sometimes leaves off d on ‘and’.  Eg   and becomes an’.

Sometimes leaves off w on ‘was’.  Eg   ‘it was’ becomes  “it ‘as”.

Bloom:

Doesn’t say okay, just one ‘all right’.

Drops a when it’s first letter   eg   ‘bout, ‘nother.

Changes ‘th’ to d,   eg. dat instead of that, somedin instead of something, dose instead of those, nudin instead of nothing.

Leaves off some g when last letter eg. dreamin, needin.

Yep instead of yes sometimes but not all the time.

Me instead of my eg ‘rapping me head around.

Ain’t instead of isn’t.

‘Want to’ becomes wanna.

‘Going to’ become gonna.

Dunno instead of don’t know.

Reckin instead of reckon.

JOHN:

Calls his mother ‘Mummy’

Mainly full sentences.

Ends most sentences with ‘Eh?’.

Yep instead of yes.

Sometimes leaves off d on ‘and’.  Eg ‘and’ becomes an’.

'Aint' instead of isn't

NOAH:

Talks about his mother as ‘Mum’.

Talks about his father as ‘Dad’

Wanna for ‘want to’ sometimes.

Use of ‘which’ when could use ‘that’

says 'til instead of until

Reckon instead of 'I Believe' or 'I think'

JAZZ:

Sometimes uses ‘reckon’ when other people would have used ‘think’.

Wanna instead of 'want to'.

Zarking Fardwarks!

Zarking 'ell!

GLAMOUR:

Calls her mother ‘Mum’.

Wherever a sentence would have started with ‘I’, ‘it’, ‘were’ or ‘he’ the first word is deleted.

‘Want to’ becomes wanna

uses 'swodding' for extra 

MARVEL:

Wherever a sentence would have started with ‘I’, ‘it’, ‘were’ or ‘he’ the first word is deleted.

Uses ‘reckon’ or ‘believe’ instead of think.

Ya instead of you most of the time.

Y,all instead of ‘you all’.

Gonna instead of ‘going to’.

Wanna instead of 'want to'

MR SMITH

says 'til instead of until

says 'I figure' where others would say 'I reckon'.

Keeps using 'Frak' as an expletive. (From Battlestar Galactica)

Randolph:

wanna instead of 'want to'

drops h from beginning of words

General Word Analysis for individualization

Note: A lot of editing has occurred since the numbers below were done so they are no longer correct.

Common words (numbers in brackets are number of times used in dialog – does not include use in action)

See (35), I see, you see?

Seen (10)

Appear (3)

Look (15)

Like (81)/  similar, alike, same,  \\ favor, relish, fancy, prefer, desire

 Just (117) /  only, merely, hardly, barely  \\ exactly  \\  simply

So (90)

Very (19)

Sure (50), as in    she sure is a lot more 

Lot(34)

Heaps(1) of, a mountain (1) of, 

lot

lots of,

Every (14)

Other (35)

Only (32)

Exactly (10)

Simply (1)  simple (4)

Try (18), try to (5)

Long (13)

good (42) (Pretty good (5) )

pretty (10)

Yep (15), yeah(52), yes(86)

Nope (0), no (94)

Still (25)

Case (8)

Since (3)

Thing (16)

Something (25)

Even (30)

Somewhere (1)

Nice(4)

Nicer(2)

Much (23)

Really (14)

Real (29)

Why (36)

I (312)

I’??? (87)

I’ve (10)

Tell (30), telling (7)

Told (13)

Heard (3)

Hear (4)

Too (17)

Hope (7)

Okay(18)

4 have been converted to ‘all right’.  (Not using alright)

Get rid of ‘try to’

Heck(4)/hell(0)/The F word/(damn/damnation)

Heck of a lot of

Hell of a lot of

Heck no

Hell no

What the heck

What the hell

Is going to        most can be replaced by  ‘will’

(also gonna)

How in heck

How in hell

Hells bells

seem, try to,

Guy. Man or boy  ie

Man, that was good

Boy that was good

Leave off w at beginning of word  eg  ‘rapping instead of wrapping

Think, (thought) reckon, believe, 

Sometime can use ‘know’ or ‘working out how to’ or ‘look at’ or analyze, intentions, intending

suppose

seem

wonder

General Word Concepts for individualization

Reel people (film reel) rather than real people

make shorter, snappier, more direct sentences with greater punch. 

1. Well, I just think that John is going to win the race.

2. I just think John is going to win the race.

3. I think John is going to win the race.

4. I think John will win the race.

5. I think John will win.

6. I reckon John will win.

7. I believe John will win.

8. John will win.

'What you have said just can't possibly be right.'

'What you have said can't possibly be right.' 

.....

 'That can't be right.'

 'that's not right.'

 'that's wrong.'


Notes on Profanities

Most of the final profanities are from 'The Hitchhiker's Guide to the Universe'.  The exceptions are the use of 'frak' from BattleStar Galactica and 'smeg' from the Red Dwarf  TV series.   It is to be hoped that these will be seen as tributes or homages to the original creations.

I have an expectation that the use of single words such 'frak' and 'smeg' will not cause legal problems unless they have been unless the words have been trademarked.  An example of this would be the fact that the word ‘droid’ is a registered trademark of Lucasfilm Ltd.  

With the profanities from The Hitchhikers Guide, there are a few phrases as well as a significant number of made up words.  Main phrases are

'fetid dingo kidneys', 'swutting turlingdrome' and 'zarking fardwarks'.

If there was a legal problem, these could all be replaced with other made up words or phrases without great problems so long as we knew in sufficient time before production.

The original author was Douglas Adams.  He died in 2001.  He himself borrowed heavily for names etc in all of his works.  For example one of the main characters was named after a car (Ford Prefect).   The words used are in a number of his works (radio plays, TV Series, Books etc).  I would expect most of these to be owned by the BBC who I expect to be a lot easier to deal with than most Hollywood Studios.   Alternatively, they may all be owned by his family (widow and daughter).

The overall concept of their use is that in the future children grow up under the ever watchful eye of computers and cams and consequently don't get the chance to learn or use traditional profanities.  The exception is that they have access to their classical literature and by this time Douglas Adam's writing takes the place of Shakespeare’s literature.

The above isn't explicitly stated within the filmscript but would be added to the website and extra notes explanations.  The film itself could include in its credits:

In Memoriam 

Douglas Adams:   Author of profanities

ADVERTISING

Advertising literature should include the following.  It would be particularly advantageous to include this on a card that was given to everybody that purchased a ticket.    As many of the audience as possible should read the following before coming to the theater.

“A particular technique used in this script is ‘Reconciliation of the Irreconcilable’. 

Near the beginning of the script is a passage referred to as ‘Principal’s Advice to Girls in Relation to Sex with Boys’.  When first heard this will appear unrealistic, unbelievable, unreasonable and totally at odds with what was stated in the introduction.  Amazingly, it’s fully reconciled as reasonable but this doesn’t occur until the second act when the boys discuss it.

The technique of ‘Reconciliation of the Irreconcilable’ is best shown by example.  The following is one that’s not in the script.

Assume that a man is talking with a group of people about the original Greek Olympic Games.  They discuss the fact that the participants were in the nude.  They discuss that fact that if any girls or women were found to have attended, the punishment was death.  This man then asks if they thought it possible for girls or women to enter the most important event, the chariot race and win it.  They all tell him, ‘no, it wouldn’t have been possible’.

He now tells them that they’re wrong.  In fact, he insists that a number of women entered this race and some even won.  He insists that he is right.

Just to make sure they check that he’s not talking about female horses.  ‘No’ he replies.  “Human beings.  Girls or Women, and yes, they were allowed to enter even though everyone knew that they were girls or women.”

They ask was this just a small period, a particular few years when this could occur.

‘No’ he replies.  The man is sure that it was allowed throughout the period that the original Greek Olympic Games were on”.

The group is sure that he is wrong.  They think that the chariot race is similar to the other events and are sure that girls or women could not be present at the chariot race or they would be put to death.  In fact, they are quite correct in those beliefs.

For those that don’t know what the man is about to do, he appears to be a fool.  He appears to be talking stupidity.  The facts don’t appear to reconcile with the other facts they know.  Common sense tells them that what he’s saying is wrong. 

This continues for a period before he finally tells them what he knows as follows:

“You fools, you don’t actually think that in Ancient Greece, some slave or servant that drives a chariot is considered the winner of the chariot race.  The real winner of the chariot race is the owner of the chariot.  And that could be a lady waiting in her villa to be told if the chariot she entered, won the race.  She doesn’t have to attend the event to enter it or to win.  In fact several times a woman actually was the winner.”

The facts he was originally stating appeared to be against all common sense yet he has reconciled them.  Performed correctly, this can produce amazement.  It can give the audience something like an epiphany moment.

It’s very much like a paradox except that the audience may not see it as a paradox until it has been resolved.  Until such time, it is a discordance or incompatibility with the known world.   Something that doesn't appear to be correct.  A set of statements that doesn't appear to match with the reality of the audience.

The passage in this script referred to as ‘Principal’s Advice to Girls in Relation to Sex with Boys’ will appear even more against common sense than the above man’s statements.  It will appear as wrong to you as being told that the world is round would have appeared wrong to a man from ancient times.

It’s not until the second act, when the boys discuss it, that you finally have this reconciled.  Listen out for the passage.  See if you can work out, before the end of the first act, the reason that allows it to be reconciled.  There are a few clues but most people will find that their prejudices will get in the way.  As in the example above, once reconciled, it’s very simple and obvious.”

AUTHOR NOTES

NOTE:  Some of the following Author Notes may also be useful for inclusion in the advertising:

NOTES ON EMOTIONS:

I have a friend who’s a well known artist in the local art community.  This friend has been teaching art for many years and judges art at major art shows.  I have asked him, ‘why is it that a painting that creates an almost photographically perfect representation can be worth so little, yet an impressionist painting that looks like nothing other than a few circles can be worth millions of dollars?’

His answer is simply that it’s all in the emotion that the art work evokes.  Emotions in the viewers of the artwork.  The million dollar artwork will have created emotion. 

Such emotion doesn’t have to be positive.  It’s often negative emotion such as controversy.  One particular emotion that a good painting cannot create is boredom.  Whatever the emotion is, it has to be significantly different to boredom.

In the early creation of this script, its originally form did not follow the structures and guidelines for the creation of good scripts.  It did not start out having as strong a plot or story line as it ended up with.  Rather most scenes were simply created in order for that scene to evoke an emotion.  Many of these emotions were not positive ones but I believe that it contained a mix of both positive and negative emotions.

One emotion that I as the author had through out the creation of these scenes was intrigue, if not wonder.   This was caused by an almost disbelief that all of these emotion evoking scenes were created while staying inside the boundaries of requiring all changes from our current society to be simple extrapolations of  changes currently occurring, and very definitely occurring, in our current society.   In particular, making amazing changes to the stereotypical gender roles while still making boys act as boys and girls act as girls.  The apparent changes in behaviour all being relatively expected changes as reactions to the different society.

This aspect of the script still gives me great wonder and this is an emotion that I’d love to be able to give to the audience.  Although I‘ve made a statement about it at the beginning, and would probably add statements about it to the advertising, I’m not sure if the audience will fully see it, or at least see it on a simple first view of the story.  It’s something that requires a greater analysis of the script.

NOTES ON GENDER PORTRAYALS:

Over the last 100 years there have been major changes in the stereo typical roles of males and females.  Most of these are ones that most of us recognise.  Through out this period, the amount of change in each decade has generally been greater than the amount of change in the previous decades.  Change is now consistently increasing.

This increase in the amount of change as time goes on is even greater with the changes occurring with technology.   Changes in technology are expected to be a significant driving force for the changes that this script has predicted. 

If we could imagine an older person from a 100 years earlier looking through a time worm hole and seeing what is happening now, then we would expect that person to be aghast at what they would see.  Given that change is increasing then for us to see recognise the future we should expect that it to be such that we also would be aghast.

I expect that when an audience first sees some of the scenes, they will appear as being an unlikely prediction of the future.  The whole script may give an initial appearance of being improbable.   When you analyse the current trends, the speed of the trends and the degree to which many strong stereotypical attitudes have previously been in vogue, there is nothing improbable about any of the script.   I would give the description of everything described as having a reasonable possibility of coming true.

In fact, all the technology portrayed or assumed is almost inevitable.  Many of the changes portrayed in this society are in fact changes due to this change in technology.  This includes most of the assumptions that are used to make it so that girls are chasing boys rather than boys chase girls.  The change in attitude where sex between young men and women is considered wholesome and good, much like romance itself, is closer to inevitable than the opposite. This is not just because it has been a trend but because the reasons why it wasn’t always so, have largely disappeared.

The changes that don’t seem as inevitable are the changes towards the greater power of women that this script portrays.  We currently have a very strong trend in that direction and concepts or beliefs are already taking shape in our society such as the following concepts:

· Women can handle multitasking better plus they are better at understanding people.  These characteristics make them better managers.

· Women are more responsible than men.  It’s mainly men that do criminal or bad things.

· Women are harder workers than men.

Combine these with a society where it is mainly females that end up going to university, a trend that is currently happening, and the result could well be exactly as portrayed.

  The aspects that could particularly speed this up are the changes where women are always chasing men and the decrease in long term commitments in relationships.  For many or most men, the urge to have power or to have wealth is first and foremost related to the fact that power and wealth attract females.    Following that, the next strongest reason relates to the men’s fulfilment of obligations relating to their long term relationship commitments.

In this author’s opinion, men are not as concerned as women for the other direct luxuries or the security that it brings.  Women more directly want wealth and power for the luxuries that it brings them and for the security it brings for their own future and the future of their children.  

If men were not to be as concerned for gaining wealth and power, then the trend for less boys than girls to try to get into university would continue.  Many boys in this situation would become more concerned with fun, games, sport and recreation or they would simply allow themselves to be lazy.

When I was young, university was free for both boys and girls but far fewer girls tried to go to university.  Many if not most girls saw their future role in life simply as being a full time house wife and they were simply waiting for that to occur.  In fact, many of those that did go onto university often did so with their primary reason being the fact that it allowed them to socialise with university students and consequently have a better likelihood of ending up with a husband who was earning more money.  The generation directly before me had those stereotypical roles far greater than what I observed.

As roles change, you eventually end up with expectations of what each gender normally does. This could continue to make it very hard for any man to be anything other than in roles where he would be subservient to women.  All of these aspects could make our future society very similar to the society portrayed.

In creating the society, using the simple extrapolations of changes currently occurring, I created a society that had some reversals of stereotypical pre 1970 gender roles.  To many it will appear that there is an almost complete reversal of stereotypical roles and attitudes.    This was not done purposefully.  It was a surprise to me to look at what I had created and recognise that it had this appearance.  

In actual fact, that hasn’t occurred.  There are only a few stereotypical roles and attitudes that have had reversals.  As these seem to stick out, or be very obvious, they create the illusion that all or most roles have been reversed.

Far from that, there are more stereotypical gender attitudes that have remained in their traditional form or ones that have become even more chauvinistic than they are at the moment.  The ones that have reversed are only ones that one can expect to reverse by extrapolating current trends and recognising normal human responses to these changes.

Not only are there more attitudes that are not reversed, but where they are reversed, the stated reasoning that they are the way they are portrayed, is nothing like the original reasons for the original roles just being reversed in gender.  The stated reasons simply fit in to normal underlying characteristics of the gender.

Where there was a reversal of gender roles or attitudes, I have tried to keep these with a somewhat nostalgic portrayal of typical pre 1970s attitudes to gender.  While most older people will recognise just how true a portrayal these are, even though reversed, I suspect that younger people will find it unreal.

Even portrayals of actual pre 1970s stereo typical roles without the reversals now have an unreal sense to them.  For example, to now take old 1960s Women’s magazines and read the advice being given to their women readers as to how they were meant to treat their husbands, even gives someone such as me who lived through this period an unreal feeling. 

As stated, everything is a simple continuation of current trends or reasonably shown as to be caused by the trends.  Some gender attitudes or characteristics portrayed as stereotypical characteristics in this future society that are not reversals, are the following:

· Women being the caregivers of their children.

· Women raising their children by themselves.  Note:  the fact that men in this portrayed society seem to have even less of a role in the upbringing of children than occurs in the current society is actually a trend towards traditional chauvinism rather than a reversal of roles.

· Some mothers having the inclination to try to live their life through their child. 

· Females being considered as having maternal instincts, not just for their own children or family but in relation to how they sometimes interact with other people in their life. 

· Males having uncouth and unrefined behaviour compared to female behaviour.   Note:  Traditionally stereotypical males have always been considered more uncouth and unrefined than females, even throughout the periods where men had far more education than women.  With men in this future society having a lot less education than women, then men will be even more uncouth and unrefined compared to women.

· Males remain physically stronger than females.

· Males either being more likely to commit acts of physical violence or considered to be more likely to commit physical violence.

· Males preferring exaggerations of femininity rather than realistic femininity.  For example, the way men in today’s society often like breasts that are extremely exaggerated. 

· Males using language that degrades females.  (particularly the term ‘using her’)

· Misogynistic attitudes by some males.  It could be argued that these are here portrayed as somewhat worse or more common than what we see today.   Stronger misogynistic attitudes as a reasonably likely result or expected reaction by males to females having all the power that they are portrayed as having in this script.

· Females being more emotional, sensitive and romantic.

· Girls craving affection while boys act as if they independent of it or they ignore any urges for it.

· Females being more concerned with security for their own future and the future of their children.

· Females being more interested in fashions.

· Girls wanting to learn and do old style ballroom dancing whereas the boys treat these dances as girly stuff.

· The portrayal of the extreme extravert show off that Randolph is, is one that would almost have to be male. 

· Females being thought of by males as always wanting to change the males’ behaviour.

· Females overall being more responsible with relation to alcohol than males and being considered as more responsible than males with respect to alcohol.

· Males being more interested in their toys.

· Males having nostalgia for earlier historical toys.

· Females being more interested in the complexities of relationships

· Boys still have the same sex drive that they’ve always had.

· Boys treating sex as being for the bodily sensations leading to and including an ejaculation.

· Girls treating sex as being for, or associating sex with emotions such as love and affection.

· Girls wanting intimacy.

· Girls wanting romance.

· Girls being interested in their partner’s enjoyment.

Reversals of stereo typical gender roles compared to historic stereo typical gender roles are only the following.

· Boys not wanting to have sex with girls but girls wanting to have sex with boys

· Girls having to chase boys while boys feel as if they are being pestered by those girls.

· Females being in the executive positions with males tending to be in positions were they are subservient to female bosses.

· Girls having the attitude that it is particularly insulting for them to take orders from a man.

· Subservience, particularly to their girlfriend, being considered an attractive male characteristic.

· Girls going on to university while boys leave school as soon as they can.

· An attitude that you wouldn’t trust a man with important work.

· The characteristics of being dominant, assertive and aggressive being considered to be feminine and typical of females.

· Women generally making more money than men in their jobs.

· Girls often preferring boys to be or act less intelligent than them with boys typically preferring girls that they admire for their higher intelligence or education.

· Boys expecting to go out with girls in order to get gifts from the girls and girls expecting to have to give gifts to boys in order to get them to go out with them or in order to get them to show affection back to the girl

· Women being able to enter places that serve alcohol but men can’t without being escorted by a girl.

· Mothers generally preferring to have girl babies.

In an earlier version of this story I also had women trying to go out with younger men.  I took this out as it’s not clear if or not males current stereo typical preferences for younger females could well be at least partly innate.  The attitudes that are reversed are not ones that I would assume to be an innate part of gender.   They are all ones that would clearly be the result of a continuation of current trends.

A number of society changes that don’t involve gender have also been portrayed.  These include.

· Breakdown in the need for marriage.

· Breakdown in long term relationships between couples.

· Women tending to procreate by purchasing the best sperm they can get.

· An attitude where sex between young men and women is considered wholesome and good, much like romance itself.

· An early loss of virginity being something that most mothers would want for their daughters.

· Absolute loss of privacy from the government.  Particularly the government being able to view all actions within households.

· Loss of privacy by young people from their parents and lecturers.  Parents and/or lecturers being able to monitor their every move until they are at the age where they are allowed to leave school.

· Minimum age that young people are allowed to leave school or have independence from parents to be far higher than at present.  Note that the actual ages can be changed to suit the available actors and actresses.  The high minimum age means that students who we would currently accept as being adults are required to continue being in the care and responsibility of their parents and schools much like children today who have yet to reach the age that children are allowed to leave school.   This may seem a little unreal but looking at Shakespeare’s Romeo and Juliet and thinking of Romeo and Juliet as 12 or 13 year olds also seems unreal to us today. 

· An increase in the punishment given out for minor crimes.  Note:  The Western world, particularly USA, currently has a trend in this direction.   This trend differs from the other trends in that over the last couple of hundred years we have seen this trend in both directions.  Going from Victorian England, where we were hanging people for stealing a loaf of bread up until the 1970s the trend was towards being less harsh.  Since the 1970s we have headed back towards being harsher.  This script makes the assumption of a substantial increase in harshness, such that it often seems unfair to the current viewer, but it doesn’t go so far as the old hanging of a person for stealing a loaf of bread.

· Progressive acceptance of clothing styles that we would now treat as being unacceptable or risqué are in this future society being acceptable to eventually being typical for a school uniform.

· Problems in society due to loss of immunity and problems to the country due to out of control genetically modified crops acting as weeds.

Traditional romantic hero stories have had a White Night in shining armour come and rescue all the people in distress.  The weaker, dependant or reliant people in distress cry out for help to the stronger more able white night.  The white night has all the great characteristics such as brilliance, bravery, daring, courage, being strong willed, independent etc.  Finally wining through against all the odds the White Night saves all the dependant people in distress.   In so winning the white night now gains the love or affection of the object of their affections.  This rescued object of their affections then showing gratitude for their rescue along with admiration for those outstanding qualities of the White Night.

This traditional story almost invariably has a male as the White Night in shining armour and a female as the rescued person who is the object of their affections.  This typically remains true whether the story is written by a male or a female.  In fact, even stories where there is a single main character that is female, tend to keep the above format.  Examples include the current Disney versions of ‘Sleeping Beauty’ and ‘Snow White and the Seven Dwarfs’.

Yes, there are a few stories with female heroines such as Shakespeare’s ‘Merchant of Venice’ but they don’t normally fully reverse the traditional white night story.  That is, they rarely have the weaker, dependant or reliant males crying out for help from the stronger more able heroine then the heroine showing brilliance, daring, bravery and aspects of strength to rescue their object of their affections and then through this finally winning the affections of this weaker, reliant dependant male who then shows both his gratitude for the rescue and his admiration for the outstanding qualities she has displayed.

My own expectation is that an occasional feminist would probably try to create a story that reversed the gender simply in order to push a feminist agenda.   Such an attempt would probably show that it was contrived.

Strangely, this story achieves exactly that reversal.  This is one aspect of this script which I hadn’t realised I’d done until sometime after I’d done it and only then after I analysed the result.    I hadn’t in any way set out to do that.  People who know me would probably not think of me as in any way a feminist.  The simple fact is that this story demands that result and I quite like the result.

The script attempts to pose questions, not answer them.  It does though, in the end, answer one question.  It demonstrates what a romance would be like with both the girl and the boy being exactly true to the characteristics that this portrayed future society expected of each gender.

Having been rescued by Welfare, Lumix is showing appropriate gratitude.  Welfare, being better educated, is able to hold a conversation with Glamour and Mr Smith which is outside the range of understanding of Lumix.  He does understand and show admiration to Welfare for the fact that she appears to say something that Glamour and Mr Smith treat as being profound.

As a final act, to win her object of affection, Welfare purchases his affection by offering a favour to Lumix.  It’s strange how easily we accept a man’s purchase of affection by providing gifts in romance situations but how twisted it appears when a girl does it.

If the hero was a prince that had almost won the affection of his object of his desires by rescuing her, then sealed her affection by giving her an extravagant present, there would be little or no feeling that he had purchased her affections, yet because it’s a girl that gives the favour it seems like she has purchased these affections.  

Lumix, having been won over, now demonstrates how he can buckle down to acting as appropriate for his role in this portrayed society.  This includes acting submissively or subserviently, showing his admiration for her superior qualities, providing her with affection along with the promise to work hard at trying to satisfy her sexually regardless of whether he would enjoy it.

One view of this film script is that it portrays what will happen when technology is easily available to fulfil our sexual gratification needs.  That’s not to say that the use of technology will be as good as having sex.  Rather, the technology will provide something vastly better.  That is, vastly better from a physical point of view. 

The problem with the above as an overview of the film is that much of the early suspense or drama rests on the curiosity as to why the gender behaviour of the characters is so much at odds with what we are use to.  We only discover the answer, being the above specified availability of technology, about half way through the film.

NOTES ON MARKETING:

One aspect I have thought about is ‘what makes a film or play to be great’.  The simple answer to this that it is great when many in the audience, a week after having viewed it, would tell you that it was great.  

Having come up with this definition, then it is possible that other aspects other then the film or play itself may go towards making it great.  For example, controversy caused by advertising could also play a part.  Towards this end, I wondered if advertising material, given to the audience after they had seen the story, could also go well into making it greater than what it otherwise would have been.

An audience, coming out of a theatre is like a captive public easily able to be advertised to.  If it was done as a play, the cast could came to the exit doors, in costume, and hand out free advertising material to all the audience as they leave.  For a film you would just announce to the audience that they can pick up a free ‘souvenir-programme‘ (or ‘playbill’) at the door as they go out.  This is announced just before the credits.  The announcer here is probably the same as the one that did the original introductory narration.

Now assume that the advertising material or ‘souvenir-programme’ contained good reading material, particularly controversial material.  This was such that it got the reader to analyse the script, start controversy, got them to think about the issues, got them to think about whether the society portrayed was possible or likely etc, got them to take note of how everything in the portrayal actually met the requirements of being a result of continuation of current trends, discussed most of what is in these notes, advertised the website that had extensive materials etc.

Even if only a small proportion actually read this, it would be a relatively small cost to do it and doing it could create a significant result in turning a script into being far greater than it otherwise would have been.  It might also be a way of generating extra revenue if the free souvenir-programme contained some advertising.

Some films such as Ben-Hur have actually had souvenir-programmes.  Normally, these have only been handed out at the original ‘roadshow’ performances, not at all general theatre performances as I am suggesting should be done for this film.    For more information see

http://www.answers.com/topic/souvenir-program 

Further, if the website associated with the advertising had full study materials, including the full script, it could also be promoted to education institutes as an appropriate script to be studied in courses on literature etc.

I originally placed into the script, discussion of many issues of our current society such as loss of immunity and some dangers of Genetically Modified (GM) crops.  Most of these are issues that I believe are worthy of being explored and in general are not being discussed as much as they should.

  In the overall, most of these issues don’t need to be there or could be replaced by simpler reasons.

If most of the issues were taken out, it no doubt would help to commercialise the story.  It could be commercialised even more by taking out all references to women having extra power, earning more etc.  This would reduce this to a play or film being that of many men’s fantasies and I would expect a ready market for it.

I can’t stop any of this happening and will not even try.  If someone wants to commercialise it they can, so long as I am properly remunerated for their use of the script and given appropriate credit.

Interestingly, no matter whether it is commercialised as just mentioned or kept in its entirety, it has an amazing amount of eroticism while still being a very tame play or film whose actual classification is likely to allow it to be shown in environments such as late night TV etc.

While I would prefer for all issues to remain, I also believe that a producer/director should be given a free hand to create whatever show they wish to create.

The fact that it is Science fiction will help to give it a large audience.  It’s extremely unusual for any Science fiction to be able to be produced cheaply yet this particular script would be very cheap and easy to be produced.

Not only would it be cheaply and easily produced, it should in the end be very visually appealing.  Good artists can produce amazing designs while using the human body as their canvas.  Typical examples similar to that envisaged are available in a separate document.

Notes Relating to Principal’s Advice to Girls in Relation to Sex

This script has a narration at the beginning telling the audience about the strangeness of the Principle’s advice passage and asking the audience to try figure out why there would be such strange behaviour from boys.  The narrator also states that the only changes to portrayed society are ones that are from the continuation of our changes occurring in our current society.

Early into the story we have Jazz quoting ‘Principal’s Advice to Girls in Relation to Sex with Boys’.  This will at this stage appear to be unrealistic, unbelievable, unreasonable and totally at odds with what was stated in the introduction.   

This script uses this to try to create some additional intrigue by evoking curiosity as to how it will be reconciled.  The audience is told beforehand to expect it and then to try and work out how it could possible be reconciled.  

Some may figure it out and many will think they have figured it out.  The point is that they have some suspense in the early section before all the suspense of the story plot starts to take place (such as what is going to happen about those legs that are still on the stage).  They’ll have curiosity as to how it’ll be reconciled with reality and whether what they think is the way it is to be reconciled.

Ultimately reconciliation occurs.  All that is stated here will become reasonable and realistic.  When reconciliation occurs the audience are effectively reminded, by a repeat of part of the same speech, how they incorrectly thought that this was unreasonable and unrealistic.

This is a rather dangerous experiment with emotions.  It’s an attempt to create astonishment or the unexpected by evoking in the audience one set of emotions and beliefs relating to what is said, then later, to re-read parts of the same passage, hoping that they remember their initial thoughts, to gain the unexpected result that they now see the passage in a totally new light.  What they had initially thought was crazy, unbelievable and unrealistic has so simply changed to being just the way it should be given that they understand the circumstances.

There is some danger in this.  It has been designed so that when the audience first hears the passage, it evokes the feelings of disbelief and non reality.  These, like boredom, are not normally emotions that you want to evoke, and the fact that they have been evoked may taint the audience’s belief in much of the following story.  

THINGS YET TO BE DONE

TO DO1

Website:

TO DO2

Create an illustrated version of this document giving examples of clothing and examples of the images being projected on the walls in the orgy scene.

TO DO3

Define all the clothing that the male cast wears.  The young men need a simple change of clothing between being at school and being at NOAH’s house so that they can all end up with detentions from Miss Stern.

Also need to define the clothes for Mr Smith.

Alternative Titles

Current title ends up with domain name

     RelationshipSexual.com

Note: Relationships Sexual ends up with two letters s together in domain name:   relationshipssexual.com consequently need to ensure that people see only one s.

Two Hours Out of Cam

     Domain would be      twohoursoutofcam.com

  Or     two-hours-out-of-cam.com

Sexual-Relationships

   (Both sexual-relationship.com and sexual-relationships.com are available !!!

but sexualrelationship.com and sexualrelationships.com are not available)

Sexual-Relations

   (Both sexual-relation.com and sexual-relations.com are available !!!

but sexualrelation.com and sexualrelations.com are not available)

The words ‘sexual Relationships’ seem to have a better reference to the relationship side whereas the words ‘sexual relations’ seem to have more reference to the sexual side ????

Sexelicious

   Currently own sexelicious.com

Note: This would be only after converting erotlush to sexelicious  (see Word Development Section)

Word  Development

Detention?

  Is the word detention obvious or well known enough to be used or does it need to be explained as being a punishment whereby teachers keep students back for an extra period after normal school finish time?

Develop the word ‘xxxx’ to have a dictionary meaning of …

Current word = erotlush  (according to Google – Not found on the internet)

Alternative: sexelicious   Could also rename the story to this.  (Note:  I currently own the domain name sexelicous.com)

Word could be Erotic, Spunky, dishy or luscious.

  Alternatively, create new word  for this such as ‘spunkley’, lushlec, erotdish, erotish, erotlush

(Note:  erotish appears to be a greek version of the word erotic?)

Hunk, delectable, dish, luscious, scrumptious, voluptuous, desirable.

Alluring, appealing, erotic, beguiling, seductive, beguiling, sexy

Lustful, randy, seductive, lush

Notes Relating to Caressing and Fondling.

In each of the dictionaries that I looked up the words ‘caressing’ and ‘fondling’, the dictionaries stated that they were synonyms for each other.  This would mean that the following sentences don’t make sense.

  ‘He caressed and fondled her.’ or 

  ‘He progressed from the caressing stage to the fondling stage.” 

I’m not sure if it’s the case in all English speaking countries but in my part of the world the words caressing and fondling have different meanings with there being only a minor amount of overlap in their meaning.  I would state their differences as follows:

Caressing is generally used when the actions are not being performed on the private or genital parts of the body.  Consequently we would normally use the word caressing for gentle strokes to the side of the body or head and we would not use the word fondling for those.

Caressing strokes are normally straighter and longer strokes.  The word caressing also implies a gentleness to the action.  We would stop using the word if the stroke become rough as can occur with a strong massage.

Fondling is used when the actions are being performed on the private or genital parts of the body.

Fondling tends to use small circular strokes or motions of gentle squeezing with the open hands or motions similar to that of gently feeling the skin.  While fondling motions can have the same gentleness as that of caressing, the word fondling would continue to be used for fondling actions when those actions ended up being a lot rougher.

Overviews, Synopsis and logline

Larger Overview:

Relationship Sexual is a thought provoking exploration of relationships between young men and women in our future society.

Many facets of this society are different to what has been our tradition.  Other than the reversal of words in the title, (needed to obtain an unused Internet Domain Name,) the changes are not simply changes for the sake of character or fun in the story.

In fact all the differences between our society and the portrayed future society are either:

A) Simple extrapolations of changes that have been occurring to our society over the last 100 years.  The changes assumed are all changes that are currently definite and obvious.

Or 

B) Direct consequences of those changes taking into account normal human responses and the laws of supply and demand.

Girls still have girl characteristics such as being more interested in the complexities of relationships and being more interested in their own looks and fashions.  All their actions are, from the author’s point of view, actions or reactions typical of girls.  With the exception of the fact that there is no swearing throughout the story, all those shown by boys are typical of boys.  

Apparent differences are only reactions to different environments.  Of course, diversity of character is always present.

Based on the speed of change that we have recently experienced, the future society portrayed here, is very not far off.

This story will be remembered for all of the following:

· Sexually appealing visual presentation.

· Interesting Explicit dialog without resort to foul language.

· Plot with many twists and turns providing many surprises.

· Exploration of important issues that have  so far been almost ignored by much of the media.

· Unusual but still nostalgic portrayal of typical pre 1970s attitudes to gender.

Some people will find aspects of this story confronting and disturbing but it’s not meant to be either a fairy tale or a sexual fantasy.

While the story may be set in the future, it is very much about our current society and the results of what we are currently doing.  In the overall, it is the fact that it is very thought provoking that makes it such a great story.

Synopsis:

Set sometime in our future, a group of young adults believe they’ll have a couple of hours out of camera and the associated computer analysis that allows their parents, lecturers and government to monitor their every move.  Although 21 years of age, they’ve never experienced this privacy.  A concerned lecturer decides to secretly monitor their activities.

The high jinks that occur end up having serious consequences.  When all appears lost, our hero comes to the rescue.  This strong, brave hero shows brilliance, and daring to win through against all the odds and save everyone.   After our hero wins, she adds a surprise twist in order to capture the affection of the object of her affections. 

While this portrayal has big brother aspects, it is a non apocalyptic portrayal of our future society with a government that is no more oppressive, authoritarian, or repressive than would be reasonably expected from a slightly more right wing government.  

Apparent changes in gender roles stand out.   The stories within are thought provoking explorations of relationships, particularly sexual relationships, between young men and women in this future society.    Changes away from what we’re used to give the impression of gender role reversals.  While the portrayed future society has women in all management and other positions of power it is otherwise unlike any feminist's fantasy.  

The most important change in relationships is that boys are generally not that interested in having traditional hetero-sexual relationships.  Reasons for the unexpected gender preferences are not apparent until about half way through the story.  With girls relentlessly chasing boys, boys now expect expensive presents from girls and a girls attractiveness is closely related to her wealth and power.  While boys have little reason to work hard and get a good education, girls do. 

Other results include the break down in marriage and long term relationships.  When women are ready to rear children, they simply purchase sperm with the best characteristics that they can afford.  They are helped in their tasks by technology such as robots, cameras, central computers, along with cheap labour from their lower paid men folk, allowing mothers to raise their offspring without major sacrifice to their high powered careers.

This background tapestry of relationships, powers the stories within the story

The final explanation of the gender role changes starts with expected technology changes.  The remaining causes are logical consequences using standard assumptions of typical gender characteristics.  Girls still act as you would expect girls to do so and boys still act as boys.   Interestingly, the particular gender role changes assumed are also all ones that are currently undergoing significant change in the same direction.  Consequently, as well at the assumed technology changes, there are other forces in our society shifting the roles in the same directions.

Logline:

Screenplay that'll maximize the producer's profits.  Controversial big brother future sci-fi with all action set in 2 simple indoor sets.  Erotic without being pornographic.  Not even any foul language.  Group of 21 year old students have a couple of hours where for the first time in their lives they believe that they don't have cameras and computers analyzing everything they do.  

Commercialization

Lets say someone likes the script and wants to produce the play.  What then?

Since I've written a script specifically designed for the guerrilla movie producer/director on an Ultra Low Budget, I have to expect that the person who wants to use it, has no money. In that situation I'd expect to get what everyone else on such a project has probably been promised. That is, a percentage of the revenue or a percentage of the profits or a percentage of the ownership of the final product.

While I'm prepared to give someone a contract that allows them to create and market a film from my script without any upfront payment, such a contract would not give the producer/directors exclusive rights. 

I think the chances that two or more of the Guerrilla movie producers/directors would actually finish the making of the movie and get it on the market are rather slim. If it did occur, the publicity that would come from this is more likely to create extra revenue to both projects than have any negative effects.

I would love to hear the opinion of any reader on the above.  Is the above reasonable and would budding producer/directors be put off by it?

Note that, although I have an ulterior motive of trying to find the producer/director who wants to produce my film, I'm also trying to get as many comments/criticisms as possible. They all help in making improvements.

For example, I recently found out that most males don’t know what floor muscle exercises are whereas almost all girls do. I must know more about sex than most other guys. To let guys understand what that part of the dialogue was about I had to change the script to incorrectly call it vaginal exercises.

Permission to Use this Script.

Permission to use this Script or derivative works created from this script may be possible without monetary payment if use is for production of a stage play by Amateur Theatre Groups or similar Non Commercial Purposes.   Application can be made to Ken Dawber at the email address of  ken@AusValue.com.
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